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MATIZ, the collection of research papers weave the tapestry
of colour around us. It is an expression of the reality of the
mind. The cultural, symbolic, social, physical, philosophical
and psychological questions and practices are loaded into

term ‘colour’. The visual world as we see it, is of universal
identities, linked to colour. This combination of eliminativism —
the view that physical objects do not have colours, and sub-
jectivism — the view that colour is a subjective quality put
forward by S K Palmer, a psychologist and cognitive scientist
add to the prism of colours. Colour representations has seen
humanity travel beyond the “seen”, drishyam, kazhcha, spec-
tacle towards metaphorical suspension of reality/ belief. Con-
templation on hues is an aurora of myriad reflections. The
realm of imagination is a platform of kalediscopic experi-
ences. The concept of colours creates an inevitable impact on
the existence of mankind. Culture, beliefs, history, evolution
and discoveries in science and technologies has aided man to
explore the exhibition of colours to his satisfaction. The phi-
losophy of colours has a vetted prominence in the prowess of
creation.
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COLOUR HITS OUT: A STUDY OF MEENA KANDASAMY'’S WHEN |
HIT YOU

Ms. Pretty John P, Assistant Professor,Carmel C, ollege, Mala

%0 discriminations based on race, caste, gender and so on. Colour communicates and evokes
feelings, emotions, identities, memories and beliefs beyond what is expressed.
MeenaKandasamy deliberately uses colours to convey her message to her readers in
8er second novel When | Hit YouOr, a Portrait of the Writer as a Young Wife (2017). It is the
porirait of the unnamed narrator as a writer-wife in a four-month-and-an-eight-day marriage

&rect meaning, it also connotes opposite meanings or two opposing ideas simultaneously.
T8 reader can feel the omnipresence of the colour red throughout the work.

The narratorappears black as a skillet after her flight from her husband. Listening to
Ser mother, a teacher, talking about her feet while detailing her escape from her monster
Susband, the narrator describes her pathetic state: “Even when my toes curl in shame” (03).
§er mother talks about her cracked heels followed by her beating her rounded mouth with her
Sowr fingers making a long O sound: “...her soles were twenty-five shades darker than the
=52 of her, and with one look at the state of her slippers you could tell that she did nothing
Bt housework al] the time. They were the feet of 4 slave” (04). This not only suggests Tamil

@=2th — death of her dreams about her true love. She yearns for a true lover and voices her
smzginary lover: “You, without any masquerade... You, just shining in your own light,

e ——

A



MATIZ

dwelling in your darkness...I need your realness” (90). Death incorporates life or birth too: “I
do not know if I’'m alive now. This is the kind of alive that feels dead... there are the dead
who feel alive.” (93). The second “dead” refers to the narrator’s stay next to the Nandigudda
cemetery.

The narrator’s story of “Young Woman as a Runaway Daughter” becomes “the great
battle of My Mother versus the Head Lice” (09). She is “brittle and empty like a shell” with
black lice swarming in her hair and her mother “would put a white bedsheet over her head
and rub her hair and then the sheet would be full of lice” (08-9). Here, black and white
colours are purposefully juxtaposed to highlight the miserable and dreary state of the
runaway daughter. Her mother resorts to several means to retain her decency and refinement,
but in vain. Her multi-cleansers include colourful/colourless shampoo, dried brown
sheekakai, brilliant blue or erythrosine Nizoral and green neem leaves. They have rinsed out
the dirt from her hair but failed to heal the wounds inflicted on her body and soul by her
paranoid husband.The narrator’s broken marriage hasbroken her parents too. A runaway
daughter at home always becomes an object of condemn and rebuke in the Indian society.
She has broken off her “deal with the devil” that she seemed to have made within her
marriage (66). The devil directly implies dark force.

Through her narrator, Kandasamy hits out at the different biases based on colour and
gender which promotes Othering. The wild, untameable black hair of possessed women has
been seen as the sign of the devil itself” in contrast to “the matted hair of women saints and
the shorn head of widows, a symbol of their having given up all claims to exercising
sexuality” (72). In the colonial years, short untied loose hair was seen as the influence of the
Western culture: “a corruption of the local ideal; a symbolism of unbridled, shameless
desires; an effort at modernity at the expense of tradition; a betrayal of the national through
an allegiance to the white man through a replication of the white woman’s styling” (73). In
the eyes of the ordinary men, such women in the bazaar have come to be known as the white
men’s prostitutes: “the one who was sleeping with the enemy, sexually servicing the
oppressor, and she deserved the greatest disdain” (74). In the era of postcolonial days, such
attitudes have not changed. In the postcolonial classes, everybody speaks of the empire
writing back: “But within these classrooms, we are still products of the same empire —
carrying our bags of shame and sin” (74). This is neocolonialism where fair is beautiful: “In
Cixdus’s novel, there is a skin problem. In my world, skin is the problem...and dark women
like me have a hard time bursting into intellectual feminist scenes” (103). Helene Cixdus’s
novel Hyperdream has changed the narrator’s perspective regarding skin colour: “...has
altered me already, made me look at my mother’s dark skin in a new light. I imagine this skin
you see... as a rose-tinted white with a hint of straw” (103). Here, Kandasamy’s statement
hints two opposing ideas simultaneously. ;

Being a writer, more than that, an Indian writing in English, the narrator is always the
butt of her husband’s ridicule: “The whore in those times was the link, the bridge between the
colonizer and the colonized. Today, the link — the writer who writes in English, this bridge
— she is the whore” (74). When the Outlook magazine asks her for an essay on sex surveys
for their annual issue, he makes fun of her and his laughter is his anger in disguise. He blames
that she has been asked to write on sexuality because she has the wide-ranging experience of
having fucked men ranging from twenty years old to seventy years old:

You are a slave of this corporate media. You are selling your body. This is elite
prostitution, where men do not get to touch you, but they masturbate to the image of the
woman you represent. This is not freedom. This is sexual anarchy. This is not revolutionary.
This is pandering to vulgar imperialist culture. (76)

He accuses her of having slept with the entire editorial team at Outlookand she has
been particularly intimate with the one who has made the phone call. When they goes to his

4




battie
black
and n
colour
runaw
but 1
sheek
the di
paran
daugt
She |
marri

gend
been
the s
sexui
West
desir
an al
the e
men’
oppr
attitt
writi
carry
Cix¢
like

nove
alter
vou

hint

butt
colc
for:
that
hav

pro
wol

Thi

bex

dwelln
do not
who fe
cemets

track of her speech and sound effects synchronize with her ac

and the mood-music is provided by the early morning church bells, the “drop-dead stiultur:
of afternoons, the chaos of cvery evening, the cawing of crows that mark the dying gyiet |
light, the slow way the grating noise of crickets seeps in to announce the night, brokerjckle
by the heavy trucks that take to the empty streets” (21). Paipfilly s

Tk —~ , = ——— e

(I€(€; ( am e actress, the self-anointed director, the cinematographer an sickle, whic!
screenplay writer. Every role that falls outside of being a wife affords me Criasamy’s When
freedom. The story changes every day, every hour, every single time I sit and clexistence. In

out. The actors do not change, I cannot escape the set, but with every shift bf Communist
perspective, a different story is born. For a movie that will never be made and that a Comm

hit the screen, I have already prepared the publicity material. (22) re slapped and

One of the narrator’s so-called movie entitled “Twelve Angry Men (in Begon with a blec
described as a “bawdy bedside romp features twelve angry men and one bewitching y “now become
who is busy plotting her escape from their ideological clutches” (23). The shot zooms  The Russiar
her as the young bohemian writer in the company of eleven angry men — Hegel, ). In the novel,
Engels, Lenin, Stalin, Mao, Edward Said, Gramsci, Zizek, Fanon and Che Guevara — narriage, my h
with her angry husband “inadvertently jeopardizing his own position as the object owearing a red
desire” (22). She has to fake orgasmic delight when he injects ideology into her mind iress him in the
She reluctantly plays the role of a recruit by her husband to crusade in favour of a Commile’s Commissz
Revolution.The narrator has been fascinated by the broad Left politics since her teenage the Russian
loved Che Guevara, Bob Marley, Fidel Castro’s speeches, Soviet children’s literaturqiction for the |
magazines filled with little soldiers and magical creatures with flaming hair waging br to consolidate
against greed and selfishness for the common good. Even after the collapse of Soviet Usreat Terror to
“my blood still ran red” (27). She has attended camps, watched documentaries, bought beven the pea
published from Moscow, from various parts of Chennai and reread the Communist Manizillance, impris
At twenty six, after a tragic relationship with a politician in Kerala, she falls in love vd during the Gr
Maoist University Professor, a former Naxalite guerilla during an online campaign agting to Stalinis
the death penalty. Her first responses to his ideologically relevant questions turns to bea I have deletc
blunders. She assumes to fight against LPG — Liberalization-Privatization-Globalizati(ests many decl
as red cylinders of Liquefied Petroleum Gas and MLM — Marxism-Leninism-Maoism ng behind her
Multi-Level Marketing. Their discussion on Lenin’s conversations with Clara Zetkin orplace unsupery
Women’s Question becomesthe clincher to decide him as her life partner. The marriage wants to drive
the self-proclaimed ‘true Maoist’ becomes a “Re-education camp” and a “Communism - *... my Mac’s
and she becomes the “wife-student learning from this Communist crusader,” her husther, the terror f
teacher: d wield a heavy

Q: Where does the sun set? A: On the ruling classes, who exploit the working masses. d break open m
Q: What does the sky hold? A: The red star ... d...” (155). A

Q: What do we live for? A: The Revolution. . ated: “that’s the
Q: What is love? A: ... ~masochist. Th
Q: I'said, what is love? A: Communism? sadist in him she
Q: Correct! And what is Communism? A: Love? n I slash your

Q: No! Communism is not love; it is a hammer we use to correct ourselves and to crushted her email ar
enemies (32).

tions. The background the ;

ke other Comm
For him, love is Communism. But Communism is not love, it’s a hammer to p& up in her own

things right and to use it against their enemies. So, he is not a Communist in the true sand: “Communi
but a paranoid self-proclaimed “true Maojst” (32). The Red represents leftist idealsgrowth of the
signifies the suffering and sacrifice of the proletariat. The red star has been the ligentsia. The la
Communist symbol since the Russian Revolution. The five points of the red star denote euinary symbolis
the five inhabited continents or the five fingers of the worker. It also suggested the five st The cord of
groups prevailed in Russia — the youth, the military, the peasantry, the industrial wor broomstick tl
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I Soviet Union, the red star embodied the Red Army and the military whereas the hammer
#nd sickle stood for the peaceful labour.

The Communist symbols universally stand for freedom and liberty. The hammer and

.~ B¢ sickle, which represent the exploited class, seem no longer applicable in

Kandasamy’s When [ Hit You. The narrator’s Communist husband has become a threat to her

@%n existence. In the West, “the Red” and “the Red Scare” were used as synonyms for the

#ar of Communism. In the novel, the narrator’s husband has turned to be a dictator: “I must

# moon with a bleeding heart” (113) and “smoke without fire” (117). The “blinking red dot”
£135) “now becomes a big red bleeding heart” (145) and “becomes a smoke bomb” (146).
The Russian dictator Joseph Stalin is known to have worn a red star pendant on his
2ttire. In the novel, Kandasamy bestows narrator’s husband with Stalinist attributes: “Within
Sur marriage, my husband holds the role of People’s Commissar for Labour. (At the moment
8e’s wearing a red T-shirt and jeans. In the art-film version I’m directing in my head, I plan
%2 dress him in the appropriate Stalinist attire.)” (78). Stalin was a prominent member in The

#roduction for the Red Army as part of their Military Communism or War Communism. In
- aeder to consolidate his authority, after Lenin’s death, Stalin implemented the Great Purge or
®e Great Terror to purge the Communist Party, the government officials, the intelligentsia

sarveillance, imprisonment and execution without trial. Around two to six lakh people were
%lled during the Great Purge. The narrator’s husband in When I Hit You instills fear in her by
sssorting to Stalinist methods: “about the stinging slaps that mark my cheeks and only stop
®8en I have deleted what | have written” (87).He wants to declass her thoroughly and
SES2ests many declassing jobs Just to keep her away from her writing under the pretext of
%2ving behind her petit bourgeois lifestyle. It’s obvious that he won’t let her g0 to a

warkplace unsupervised for the fear of losing her. In their marriage, he is the witch-doctor

“auld break open my head against a wall. Every day I inch closer to death, to dying, to being
Sled...” (155). A man can punish a polluted body as he pleases. He considers her body as
pedluted: “that’s the philosophy of caste, that is the philosophy of my rape” (170). He is a
s&do-masochist. The masochist in him places a red-hot ladle on his arm to threaten her and
e sadist in him shouts: “...this knife. Do you feel it. Cold, yes. It will be warm in a second
w8en [ slash your throat...The knife will not know you are a famous writer” (203). He
Weisted her email and face book accounts. “There is no end to his chameleonism” (232-3).
Lalike other Communists, he tries to colonize her.The narrator
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forgets his own discourse on materialism when he writes poems. He has justi
actions: “I want this material to remain, to remind me of how cruel I have been, to ne
me forget that I have wronged you, to make me fee] truly guilty not only because
forsaken my ideals, I have not behaved like a Communist” (83). Poems are instan
materialism as per his theory. He can write, she cannot. He added: “Your poems bla
My poems blame me. There is a difference between the hatred that fuels your poems,
self-criticism that forms the backbone of mine.” (83). His double standard attitude vif
the principle of Justice by holding different sets of principles for similar situations.
crushed in this marriage where he is the poet: “... one of his poems begins:
When I hit you,

Comrade Lenin weeps.
I cry, he chronicles. The institution of marriage creates its own division of |

(84)
The same standards should be applied to all people irrespective of class, colour
and gender. He afflicts pain on her and revels in Wwhen his persecution is put in to vers

writer, including the narrator, suffers from depression: “Three inches of cleavage, two
of poetry, plenty of sex and depression — that’s all jt takes to make a woman a fe
writer. Beginning from Sylvia Plath to Kamala Das, that is the only trajectory you ha
followed” (151).For him, depression is a symbol of meaninglessness of boy
existence.In When I Hir You, words especially pertaining to colours play a significant
the development of the plot and characterization. Intermittently, Kandasamy alte
between first and third person narratives: “I am the woman at whom society cannot
throw stones because this me is a she who is made up only of words on a page, and the
she speaks are those that everyone hears in their own voice” (246). Her personal be
universal. Her microcosm becomes macrocosm. She voices:
The only body I feel empowered to share is the body I fashion out of my own
My skin acquires the right shade not in mirrors but when I write down. Then, it
fair or dark, it is not rough or glowing, it is not a skin that gets judge
condemned. It is skin on a woman like the bark on a tree. Brown, clearer under
softer in the monsoon, brighter in sunshine, flaming in twilight. (240)
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English -
All literatures in general have an artistic as well as 8 !iidactlc
content incorporated within their framework and this is more
explicit in literature written for children. It is ironic in a way that
while it is obstensibly for children, it relies on adults for ils
exislence and children are only passive consumers, It thus
becomes a vehicle of power, a socialization device that has
been employed by adults for centuries. The papers discuss
some of the ways in which Children's Literature and the
research thal it inspires can be a productive and valuable asset
to education.

Hindi

The history reveals the spirt of resistance mankind has shown
to achieve freedom and social identity. The learless steps put
forward by the writers, thinkers and social reformers bear
testimony to this fact,

Malayalam
Emphasizing the inevitability of mother tongue, the section an
Malayalam discusses its politics and how mother tongue can be

used al the level of cognition and structures to attain real
democracy.
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Preface

The socicty as we !m.: today has been evolved over centiries, |Lr,-,_“._3 passcd
lhrﬂush and undergone varinus dung:s‘ Across all stapes of it eranafurm ticms there
were inl]utllcc_!i .ut l.llﬂl:rl:‘l’!(l'.lll-ol'ls .1|Lc gender, caste, community, language, perwer,
education, politics, age ee. 1 is evident from the backdrops of hi
these diﬂ.cl‘tl“_i-"-i“m ﬂ""'":d the busis tor ipper and Tower carals Hing in the s
At =_|[ sLapes ol its n'u|||nnn. Ihc U[.‘Ipt:l'l:‘l.ll:'t".lll’}' cn]n).':_-l.l mp;gi.,nt}. and i ar
sagacity. there were even moves to permanently chain the
aof segregation and permuanene deprivation. Revaly
of all times, right from the prehistoric era, have ra;
vistalized an egalitarian society where all move an
pridc.

This multi disciplinary uilingual issue of ‘ewude’ tries to place on record the
efforts of selected social relormers across the academic disciplines of English, Hindi
and Malayalam social activists who have plaved vital toles
revolt against social, pender and lingual discriminazions (s paving the foundations
of an ideal socicty. Lt alse focuses on the nead for h.lz‘ing, 3 passion fur the mother
tonguc, All the ardicles in this book have been brought up after careful evalismion
and peer reviews by experrs in the field. | am sure that
in the academia as excellent studics on struggle for equit

With best wishes

story thar lazer g,

lower crast in the manac
donasies and social transfirmens
sed vuizes against thee evils and
d live together wich dignicy and

in moving mobs 1o rise in
this manuscripe will stand oue
¥ identity and mather ton gue.

Dr. Jojomon N A

June 2018 (Chicf Editor & 1QAC Courdinarr)
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Revising the Gendered
Stereotypes: A Study 'of Kalmla
Bhasin's Selected Children's

Poems

Ms. Pretty John P.
Assistant Professor

Carmel College, Mala
Email:
prettyjohnjose@gmail.com

The paper ‘Revising e Gondersd Stereolypes:A Study ?f Kamala
Bhasin's Selected Chidren'’s Ppems’ discusses the way in which gender
idensity, with fts concomitant beliefs and stereatypes fends lo be 8 harmiul
influence on the lives of children. it o subvert I notians

of genger adently

ome poems meant for children, especially nursery thyme:
Sm linguistically useful, but cognitively harmful for then

Though they play a significant role in the child

development of language, many of them are conceptiall

structured on gendered stercotypes. While reading or et

them, a child may not fully perceive the gendered I
incorporated within the language of these poems. Bue th
reinforce gender stereotypes through constant repetition. .N
rthymes with their simple diction, picturesque description a1t
captivating rhythm arrest the attention of the children.

Urse

Ofudc-

The family images given in the school text books sherwy meaher 1n the litchen, father
ather on by

way of hack ftom work with an earnest boy snd 3 w
breadwinner, mother as the so-called 'hr.u:ml’z' uh:’:‘:h:: :ﬂ"’l’hn " fither u1 the
houschold and children studying, playing or eating food Cine aneo ﬁ:;:u!' detarl of the
wortld where mother o go far paid work, where father lends 3 hand 11 the hm‘whmn‘ s
children toa actively take part 1n the household actrvn h .
| - 1e3 with all the innorence of childbood.
“His Story” has been projected impasing certain qualines into/onts the woman, depend
the masculine requirement of the moment and she 11 foreed (o dream through the dm::‘m
man. .Th"' present study seeks to analyse the revised gender uereotypes i the well-inown m::
scientist, feminist actvist and poet KamlaBhasin's selected children’s poema
According ta Simone de B fi - - Bl
society have s|:|Taml her as lh::"o‘::!:;_ff:; ﬂfﬁ:‘ ::: g i il e
_ i ; _ BEZSUTE, 5 the relatere. Amuiyring the
"m;:gulul pasition of women in the patniarchal sociery, she remarks 1n The Second Sex (1349
Etre o whic i vl s i vty o = 8 shle ot pds
. : 2: 295). She pawnts out how sex o marural whie
gender is a social construct. She meticulously observes: *She 15 defined 3nd ifferemeiend wah
reference to man .md_ not he wi_:h reference to her. She v the inadental, the mosemny! 1 opposed
to the essential. He is the Subject, he is the Absolute — she 1s the Othes™ (1972 oy Thas, the
male associates himself with masculine qualiics like strengzh, loge, reasoning and the emyle
attributed with fragility, poignancy and thoughtlessness. Debarah Cameron has oV imegha
the language's relationship to gender and sexuality in her inmoducnon to The Femimm: Crngue
of Language: A Reader: “If we look at 1 society's most valued lingusec s — relipout
moni:l, palitical rhetoric, legal discourse, science, poetry — we find women for the moa part
silent and in many cases silenced: it is not that women do et spaak, they =uy acually be
prevented from speaking, whether by expliait taboos and restrictions or by the genre! frraania
of custom and practice” (1983: 03).Dale Spender in her Man Mode Linguies (1980) observes that
language is a trap because linguage makes reality: “It is language whick d s the bmin of
our world, which constructs our realiey™ (Cameron, 1998 94) Construcied Gatsgones within
language organize the world: “This makes linguige 3 paradox for humaa denge it u boek
creative and inhibiting vehicle... out of nowhers we inventad sexism, we creassd the arbitrary and
approximate categories of maleas-norm and female a3 deviant™ (Cameron, 1998 Sol Spender
argues that "He/Man language™ makes males hnguistcally viable and female Lingunnally
invisible: “The introduction of he/man into the structure of the linguage has heiped 1o ensure
that neither sex has a proliteration of female images: by such means i the imaubiliey of the
female constructed and sustained in our thoughts systems and our realin™ (Spender, 19331340
The poet<critic Adrienne Rich idenufies the "oppressor’s language™ as 3 cause of many (nuitee
and sufferings. The oppressor's language is the "malexenterad” or “andro<entnc” Linguage which

will only perpetuate male hegemony. The construction of a “gyno-centni” linguage of temale

a multidisciplinary research journal vol IV - | jun2 2018
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d rdtl to purif,
ﬂpm!ﬂ“:ﬂ 0l

anly ton 1o cxpress guc female

':\'_I!le‘ll:d |I|'|r.1-|lf,€ is the nly solu un 1 In

Iis in the reinterpretation of
isionist myth-making resuits . ives “retri
language, myths are to be revised. K.E‘;im:;im_ according to Alicia gst{:!;csré -!id). .r::ugh“;d
smyhsfrom the Femil PC;:I“:“" 'lllec:_i\':l')' and historically suf'ler‘r the dur;cm figure clst’ alel
¢ ve €0 ey
images of what women b3 n - cither the paragon of all virtues @ sct (Oveher 193514
misrepresented images o wnhmf-f malc knawledge of the female ﬂ-Pf“cb iy fe‘mﬂmmm:i
i e _ 2 ¥
iy -,}:“e b‘ﬂ'm T:f‘l:yr;i:in; results in the invention of a unique, but equd
Thus, te revisiomis !
' es for Just and Happ,
Imgmgﬂ? reface to her work Houscwork is Everyones Work; Rhym J n

In the prefac o

s ir brave deeds, adventures, aspirations ang
, about their brave ] 5

Most books were about I:uy;l and r::;“e. Fextless and ind cpcndtnt'mlﬂdtd- On the othe
ambitions. They were usually shown lace in these books, they were housckeepers. The few
hand, whenspee il 414 wm: fou: dl: ; 1: wraditional roles of daughters, wives, fearful ang

] irls however showed them 1 1 e
= &"“Er:ﬁ. g;:u;atrjy this has not changed much in today's world. ) o
dependent. Unfo g . [ sexist language in children's literature. Ty
i tensive and pandemic use ol sex puag ! i

e " include clothing, names, toys, activities, and so on. The objects and
i sl i n‘tivi?i'u are a;sucialcd with feminine and those related 1
R _rt.l-lltﬂ . dfmlﬁh( g Thus nursery thymes reinforce gender stereotypes
non-domestic activities are attributed 1o :T.Alcs. Thus nursery P
Bhasin observes in her preface to What #s 2 Gir? What is 2 Boy? ‘

irls and women in India are considered second clas.

Even after 50 years of Independence girls a . . .

human beings. The birth of 2 daughter is often not celebrated, she 1s denied adr:quale‘;umscarc,
v ! b . g .

i ng * Ik for girls" is still a reality. Som:
nutrition, hicalth care. The saying "butter for boys, buttermi : ;
families go 1o the extent of killing their daughters kfcfore they are bom, 'Ih:lu}:slcnc: oi; suxlh
blatant discrimination and injustice within the fa.mlly surprises me because it (m.n: T:lfc: \,
girls but the entire family and the whole community. Cnr.l any farmer IJF happy i  only ; 15,‘
her crop is healthy? Then how can families and communities be happy if half their members arc
unhealthy, unhappy, uneducated? We believe it is necessary ta challenge and change this state of
affairs, (jii-v)

Bhasin's rhymes challenges the sexist attitude followed in the Indiat? fumll.e%. She adcls'
“Some people believe that it is Nature that has created the differences and mcqgahucs l.hl‘t Xy
between men and women. [s this true? .. Are the qualities, behavior pattemns, llk(t’: and dxs‘hkr_\‘:
skills and paths of girls and boys determined by nature or by all of us who constitute society!
(iv)n Housework is Everyone's Work, Bhasin glorifies the significance of every mcmb{:r in the
family and if they work together, there will be happy and just families.Her thymes with the:

simple and straightforward titles attract the attention of the readers. For example, in “Sleep Lintle
Mezto,"the Father sings a lullabyto put his lintle girl 1o sleep.

vol.IV -1 june 2018 o mulfidisciplinary resecrch jound

étude m
As the title of the book suggests, the thymes are no
women, girls and boys can do anything irtespective

*all about householg cho i
ores, |
of gender Bhasin arg Wy
What is a Boy2"These gender differences have not been crea

ted by narure :{“ n What js 5 Cir)
and females, society turns them into men and women, feminine ang n::s.r.ui::;u,'clgimdum .rn.nlu
sodal definitions, the differences between &itls and boys BO O increasing ang ilt ,;‘uu of ]h:;:
and boys belong 10 two entirely different worlds."(30-1) Bhasin hag Witten thymes \Tt: ALH el
the ambience of her own home. These rhymes were a1 first written in Hind; in the e:cd ':;Icm
and the anthology was republished by UNIGEF in 1982 and its transly| ¥ 1980y
languages.

ons have ippeared y five
Some rhymes inHousework is Everyone’s Works haow what th
ambience In "Champion Mother,” she is an all-rounder who ¢g
The kids feel proud to play with her, In "Mama Dearest Ma

Mama's back, Mama's back
She’s brought me books and toys
She'll tell me lots of stories

Of distant girls and boys.

She'll teach me many new things
She'll take me 10 the park

She knows how rainbows farm and
How cats sec in the dark.

The child waits impatiently for her to come back home from the office 10 tell her stories and
take her to the park. The Mother is portrayed as a very knowledgeable person. The illustration

shows 2 sari clad woman with a briefcase being greeted by her daughter The pictute appeals even
stronger than words amongst kids. In “Mother, “she lists the unending work as the woman of the

¢ Mother can do, if there 1 nght
nexcel invarious SPOTES aChivityes
ma," she is a woarking mother;

house:

Mother works away all day
Through the week and all Sunday
She always has something to do
She always has some task in view
She bears a burden all alone

She wears herself down ta the bone
Nol 2 moment does she stay
Mother works away all day.

Bhasin suggests to consider mothers as human beings and she exhorts life will be easicr if the
family members work together:

Don't you think this is unfair?

" i V- ) june 2018
@ multidisciplinary research joumnal vol. V- 1 jure 2
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elude “
Father changes baby's nappy
Look at him now clean and happy.
Grow up baby, just a bi
Leam to toddle, learn 1o 4y,
No mare nappies no more we
That's our bouncy 1oyful per.
In "It's Sunday,” the illustrauon shows 3 sml 1
B b readivg Revspaper on 1 Sumdsy. Mg father holding C4PS Of tea apd yp,
Father's like a busy bee
Making us cups of hot (e,
¥ Mather sits and reads the news
Now and then she gives her views.

Sunday b 76un day” ol he amily mermbers 1 “Wahin Gl st i work
I The clouds are gone—it's sunshine weather

Let's wash clothes along with mother

Mother will soap them

Father will wring them

And you and |

[ 8 Will hang em 10 dry

~ Here, Bhasin enlightens her liule readers that domestic chares a1

alone, but every member in the family. She adds:

Brave mather's brave young daughter!
Doubt and fear she lefi behing her,
Malu swam with all her might,
Tt didn't matter wrong or right.
Malu and her family have 3 narrow escape from the huniers by working cut her ides 1 curl
up fik: a ball of snow shutting their eyes. )
Speech and silence are two strong and influential metaphors used in femumst wrmng: Theze
s are used to express women's tight to speak or their denial of this huran ngh, Q‘“:‘
they are silenced or made silent and their uses of language are resir cied ["hd" r::ni;
te. Existing custams, practices, taboos and stereotyped images ate ap propriaicd j‘L I“:'mu il
from the public domains. Women's imposed stlence is 2 powerful weapon uilf] :;i,uumuﬂ
€S 1o perpetuate the subordination of women,Bhasin advocates that gender G‘E:L { st
onlybe achieved by giving equal opporntunities to education. “Because [am 2
" represents the epitome of her ideas:

vol, V- | re 2018
@ mulfidisciplinary research journal
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n étude
BECAU! EIAHAGLIL.I&IL‘S‘I‘B‘I‘L‘-‘IJY
i Ta.\oiddﬂhluunm 1 must Ihﬂl;’
Aflber asks his daughler: 'r_?:in Indepe ndénce, L‘ﬂ:'t::l.::;rr
! ] L H ? nd i iration, | must study
seenes  REEERIEED
irl, why ? 's vial :t.lmu_ﬂumdy
S S5V oty e lenes LIy
To challenge puy.riard‘l-s"l musi llu.dz
The daaghier tels herfatker To demalish all hierarehy, 1 must study.
Since you ask, here's why | st sludy. Heeause | am a pirl, 1 must study-
: i, | . ith 1 can Lrust, 1 must study
MIlmlpﬂ' e ﬂu# mm:dl:i’:‘lh:l :r:‘j!u:l. I'm::': lt:fl’y
@ nturies of dust, ' m -
Lﬂﬂs *Ilitd tis ri&hL Tmust ““d}' Tl."n‘:;':.lre:;e nh:l I must, | st study
Fﬁrmydm.mslaukel]i;,hl,lmmmdv Because 1 am a girl. 1 must study.
Keowledge brings newlight, sol muststid T hnow it trom wran, | must study.
i mat Iy T e S Tty
Because [ama &idllm“lmd]'- I'o make a world where gifls belong. | must study

-- Kamla Bhasin

The ability to read and write is 3 powerful source of energy often denied to the less privileged
women. The patnarchal structures fear that access to fruitful education, speech and writing will
make woman independent, rebellious and critical of customs and traditions. Even il women dare
to speak or write, they are quits often nidiculed, isolated, ignored, criticized and they become the
easy target of vehement and venamous attacks.

Reality represented by language iv mediated by the ideological conditioning of the medium
and the perspective. In this regard, she adds: “When there are sexist language and sexist theories
culturally available, the observation of reality is alsa likely 1o be sexist. Tt is by these means tha
sexism can be perpetuated and reinforced ds new objects and events, new data, have sexis
interpretations projected upon them” (Cameron, 1998: 96). Language plays a significant role in
shaping the world. There are more words for males than for females and most of them are
positive. Many wards for women asiume negative connotations. Males have encoded sexism into
language to claim male supremacy: "..he/man also makes women outsiders, and not just
metapharically. Through the use of he/man women cannot take their existence for granted; they

must constantly seek confirmation that they are included in the human species?” (Spender
1980:157). This is how language becomes a political medium. Women are overshadowed by the
patriarchally surcharged development of language.

vol, IV - 1 june 2018
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¥ thivtes theip

Children imbibe the gendered mewages in the lullibies wh
Jater schoal life. Bhasin's children's poems pravide l!'.rm”:. vh are repliced 1,
stereotypes Iin the patnarchal society. She hay made an “n:nnzmmmn th iy
stereotypes in her children's paems by renterpreting them She P!blu COTTET the oy, i J—:i
of language thar makes women invisible and gender 1 (h FULSAnTIe thyy Thidere]
Subventing the conservative gender ducourses, Bhann offers s, onstruged g
through her revisions. 144 progrenn:

I':‘ln.-'_r‘

1118 The mat_
18 migleren,

1o,
SR L,

and reszyiny T
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Unclaimed Experiences and Forbidden Zones

Gendered Surveillance as Trauma in Ecotopia : A
Critique of Manjula Padmanabhan’s The Island of L
Girls

Pretty John P.

The term ‘utopia’ refers to an ideal, non-exist

political and social way of life. The utopia represents i

. ideal state which is incredibly superior to the contemporar*
world whereas dystopia embodies a very unpleasant

imaginary realm in which negative aspects of the prczsen’T

day world including the social, psychological, technologicif

and political predispositions are projected into a very

catastrophic, bleak and devastating future. In ecotopian

fiction, the writer imagines either a utopian or dystopian

world or both, revolving around environmental conservation
or destruction. Sometimes ecotopia is used as a metaphor
for the diverse directions humanity can choose, ending up
with one of two probable prospects.

Various surveillance techniques are used in dystopia
to monitor the human populations. In Discipline and
Punishment: The Birth of Prison (1979), Michel Foucault
revises Jeremy Bentham’s conceptualization of the
panopticon as he expands upon the purpose of disciplinary
apparatuses and explains the function of discipline as an
apparatus of power. According to him, the ever-visible
inmate is always the object of information, never a subject
in communication. Panopticism gives an authoritative figure

the “ability to penetrate men’s behavior” without difficulty
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and “... he who is subjected to a field of visibility, and who
knows it, assumes responsibility for the constraints of
power; he makes them play spontaneously upon himself; he
inscribes in himself the power relation in which he
simultaneously plays both roles; he becomes the principle of
his own subjection” (Foucault,Discipline202-
203).Foucault’s

organized monitoring of human populations through elusive

panopticism is concerned with the
and often invisible forces. Such controlling is invisible or at
times visible in many parts of the ever more digitalized
world of information. Contemporary developments in
science and technology have perhaps made Foucault’s
theories more pertinent in the case of surveillance
techniques. The digitalized version of this is Information
Panopticon which can be considered as a form of centralized
power that uses information and communication technology
as observational tools and control mechanisms. Shoshana
Zuboff applies the theory of panopticism in a technological
context in her In the Age of the Smart Machine (1988).
Unlike the Panopticon envisioned by Bentham and
Foucault, in which those under surveillance were unwilling
subjects, Zuboff’s work proposes that the Information
Panopticon is enabled by thebenefits it offers to willing
participants (Zuboff, 326). The reversal of panopticon
namely synopticon also happens now and then. The
synopticon is concerned with the surveillance of the few by
the many. Surveillance includes sousveillance too which is
the recording of an activity by using small wearable or

portable personal technologies. The term sousveillance,
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oined by Steve Mann is a portmanteau of two F

worl ing “ »
. ds .sur meaning “above” and sous meaning “beloy
ousveillance is done by bringing the camera or o

4 . p
eans of observation or auditory recording

Mf:lnjula Padmanabhan’s The Island of Lost G j
(2015)c‘1eplcts a futuristic ecotopia. It delineates repressi
sexual ideologies by juxtaposing a frightening dystopiannos
woman-world under clone Generals in the Forbid "
.Country of Brotherland as against a utopian all female d
11.1 the Island of Lost Girls. It portrays alternate w l-%
dTgital surveillance coupled with power structl(:r '3
dictatorships. The Island of Lost Girls is the story ofr;f[ iji,
Fhe only girl who has remained untouched and unmutil:t
ina ' i
HaVircl;u;t‘rlz :;:rhsz r:a::i(:i its enti.re female population,
i = in death in the new Dark Age
y cor.ne upon the world, her guardian, “

oungest/Yasmin, has transported her to the only pl ’
where she can remain safe — the Island of Lost Girlsy vfhace‘ ‘
wounded girls are, sometimes literally, stitche(; berl: v‘
together and given a new life. The novel describe (:1(:"
struggles against the surreal inhabitants of a world Sgonl:

wron ith hi
g. and with his own transformed identity as a transie t
save himself and Meiji. -

Through a post-apocalyptic world, Padmanabhan |
exposes the predicament of transgenders, drones and
° : . , an
o/men with their confusing gender identity and

presentation imposed on them by the cloned Generals with
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radios embedded in their jaws who wanted to create a
perfect world without ‘vermin’ women. The oppressive and
controlling Generals have isolated their region from the rest
of civilization to evade the corrupting effect of women
because they believe that women are inferior versions of

men. When they came to power, they have forced all the

men to destroy all the women in their region: “All the

women. The women who resisted were hunted down,

dragged into the streets and butchered. Grenades were

inserted to their private parts. Their entrails were hung from
the trees like garlands. Unborn babies were torn out of their
wombs...Any men who resisted were treated in similar
ways (Padmanabhan 69). The threatening world with
extreme violence executed on women itself makes it a

dystopia. As Vane, the woman mentor of the Island of Lost

Girls has stated in the novel:

Whatever you might call it, allow me for the

moment to refer it to as a Trauma. A wounding. An assault.

Some of you — most of you, I should say — have known

enormous damage...Some of you have scars, some of you
have missing limbs. But all of you, along with the physical

traces of wounds, have invisible wounds, too.

(Padmanabhan 69)

The novel offers warnings by giving nightmarish

images about what might happen in the near future: “Those

who tried to stand up to the abuse were ritually humiliated

by being raped by the whole community or stoned to death.
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entity, pollution, climate change and their horribl
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con;

Thi:e::ce-ndc}esstocen Tnake the earth an ecological dystopia.
e pl.a is contrasted with an eco-utopia in the
. ost Girls governed by Vane. Through thi
1.1top1.a, Padmanabhan contrasts the present world I?t: co-
1deal?z-ed society and critiques contemporary Vah::s a:
conditions and sees men or masculine system as the a'n
source of social and political problems and presents wlj)lljfor
::p::;lit.to or superior to men, having rights over theeil:
S I;I\;e quriztwns. Padmanabhan’s delineation of
ik iy o; agrees to the exploration of female
e :e frel.e('iom fl‘OII.I the dominating patriarchy.
philed) qualities are intensified to show gender

es or gender power imbalances in the society. Both

worlds are single-sex
. -sex worlds. Surprisingl ]
is replaced by homosexuality. By, heterosexudie

The area to which iounges asmin be ()nged the
Brotherl W t 1 o 1 tr yl
€r. and,‘ as renamed the Forbidden Coun Wh , th
- - . €n the
echo-anarchists of the Brotherland nuclear bombed, the
- J y

were b
urned out from the memories of the all decent people
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t “has been struck off maps. Whose people have been

erased from the register of humanity” “for crimes against

the entire planet” and for poisoning the sky and the oceans”

(Padmanabhan36). They have never approached the Whole

World Union to apologize for their unspeakable crimes.

no direct trade, travel arrangements,

between the four enclaves

There 1S
commumcatlons and relocations
in the Whole World Union formed after the nuclear

detonation of the Suez Canal. The Red Sea became the

Poisoned Sea. Even the flying birds fell down dead because

of the extreme radiation pollution in The Void or the Deadly

Ocean. The Zone Enclave dominates the other three
ific. It 1is immensely

enclaves — Ring, Sunrise and Pact

notorious for its popular continuous cycle of savage war

games. No one take notice of the vanquished Zone Warriors
who are “bleeding, writhing in pain, dying on the sand”

(Padmanabhan19). Games in the Zone enclave believe to
le but it turns to be vice

funding for a Women’s

erase disparity amongst the peop
versa: “There was a never enough
even a Trans Gender Team. Once it was clear that
-men’s teams, the whole

Team or
there would only ever be all
shameful exploitation of women who live in the Zone—as

booty, as trophies, as entertainment,
established norm” (Padmanabhan 312). People are allowed
ak only three languages which includes pidgin in the

whatever became the

to spe
Zone — Unida, Arabic and Modi Kung — and no script

except for the numerals written in Arabic. They are given
speech-aids so s to ensure the speaking of these three

languages. According 10 Youngest/Y asmin, the age of
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knowledge-gathering belonged to the Time Before: “In thig

post-cataclysmic world, there was no place for scientific
curiosity or intellectual pursuit. There were no books, no
scholars, no universities. No paper. No written scripts”

(P.admanabhan 116). The novel thus explores the impact of
science and technology on the earth.

. The Island of Lost Girls gives insights into how
single-gender worlds or single-sex societies can be

developed through the various discourses of power. This is a

constant motif in speculative fiction. The women in the

Zone- known as “feems” are the resources of courage for the
wan?ors. Transie, “a universal figure of ridicule,” can do
nothing other than offer sex in the pleasure industry
(Padmanabhan34).The Island of Lost Girls is a matriarchal
T1t0pia of female-only or female-controlled society. It takes
11? women who are partially or completely dead in the
V1-olence that has been caused by the dystopian society.They
stitch their bodies together giving them psychological and
social rehabilitation: “There are no virgins left in our world
We are all virtually deflowered immediately after our birth.
T.o (.iemystify the cult of purity” (Padmanabhan54). The onl);
virgin is Meiji. Ironically, the virgin girl has been raised as a
boy. Meiji does not know about her existence as a woman in
the Forbidden Country. She masquerades as a man and is
asked to wear prosthetics to hide her sexual parts.Y oungest

has been forced. to undergo sex-change surgeries by the

cloned General to Yasmin, the transie: “I’'m not free to

smile, he thought. I’'m not a man dressed in a woman’s
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body. I’m pathetic, witless maniac. I should be locked up. I
should die” (Padmanabhan 14). In this regard,
Youngest/Yasmin states that Meiji “is the jewel at the centre
of my existence. Yet I cannot afford to keep her. My heart is
breaking” (Padmanabhan54). In order to save her, he
succumbs to the desires of the General. The dictator is able
to know about his whereabouts because of the three
electronic leashes embedded in him — the twin satellite
locators, one on his wrist, and the other over his heart along
the pain-radio in his teeth. He is only able to feel a ghastly
silence other than sounds from the audio chip permanently
implanted in his upper jaw which always remind him “Find
— the-island. Do—your-duty. In — the — name — of — all —
true-men. Sell — the-girl. A single thread of continuity in the
disorderly confusion of his life” (Padmanabhan48). After
receiving the speech aid from Aila, another transie, he feels
that his own voice is no longer his own. “Eraser” has made
Aila to forget and forgive Youngest/Yasmine who killed her
father to save himself: “Everything goes. Sadness, fear,
pain, everything”(Padmanabhan39). She even cut off the
nails of her dead father to use it as nailgrams or holograms

as identity for Youngest/Yasmine to reach the Collectory of
the Zone.

The women in the distant past of the Brotherland
before their extermination “were always fearful of being
watched” (Padmanabhan57). Tiny robotic cameras namely
shutter flies always buzz above the people: ... the sense of

being observed persisted” (Padmanabhan 104). Foucault
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unnatural and evil and its practitioners were placed und
surveillance. Women mentors in the Island of Lost Girls
uses cameras: “...there were surveillance cameras, whoev
was watching him surely knew that, for the moment, he
defeated. Their message to him was

Lost Girls says: “So they are watching me. . .They waited fo

me to sit up” (Padmanabhan 211). On another occasion,
coe 8. ,
Meiji laments over condition of losing control over her own

thoughts: “To be so helpless as to lose the privacy of her

own mind. To be deprived of her own memories. She could
no longer form complete thoughts” (Padmanabhan 21 1). At

times, she feels she is “trapped in an elongated capsule
about four metres long, with no idea...” (Padmanabhan
224). In this novel, the cloned Generals want to eradicate
.female from the world and use various forms of monitoring
including  sousveillance. There are both  physical
sou.sveillance by embedding chips by the authoritarian
regimes on people rather than on buildings and hierarchical
sousveillance by people like Youngest/Yasmin doing the
watching, rather than Generals doing the watching. Towards
the conclusion of the novel, inverse surveillance also takes
place.Youngest/Yasmin is asked by Vane, the spearhead of
the Island of Lost Girls, to become an informer about the
misdoings of the cloned Generals because both are the
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subjects of surveillance of the eco-anarchists. So, one can

wee a transition from surveillance to inverse surveillance in

the novel.

Setting on a near-future earth, Padmanabhan has

(ried to increase women’s visibility and perspectives in her
science fiction. Through her presentation of an ecotopia in
The Island of Lost Girls, she is able to critically assess the
rapidly changing social, cultural, and technological
landscape and its impact on gender identity illuminating
prevailing injustices of society irrespective of gender. The
novel poses intricate questions about the nature of gender
and sexuality as well as the prey/predator outlook in the
post-nuclear world. Placing the text in a gendered
environment, the writer makes a real contrast with present-
day gender relations while remaining a work of science
fiction. Padmanabhan uses ecotopia as a literary technique
to discuss the reality and describe issues that might happen
in future thereby serving as a warning about the problematic
issues related to contemporary power structures. She tries to
prove that sex and sexuality can be spaces of real traumatic

oppressions through different gender representations.
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A Study of Trauma in Graphic Novels
Lakshmi.G.Menon

Abstract

This research paper aims at analyzing how the
theme of trauma is being represented through graphic
novels. Unlike conventional novels, this genre relies on
pictures/ panels for narrating a story. Traumatic situations
are lucidly portrayed through the medium of pictures. Maus
depicts the Holocaust experiences of Jews in Poland and
Persepolis narrates the story of a girl in a war torn Iran. The
anthropomorphic representation of characters in Maus
further heightens the racist feelings prevalent in Germany
and Poland in the 1940s. The deranged condition of the
protagonist is realistically depicted through the pictures in
Persepolis. Panels convey the sense of identity crisis faced
by the characters in both books better than words. The idea
that a picture speaks better than a thousand words is clearly

demonstrated through the graphic novels.

Keywords. Graphic novel, trauma, panel,

anthropomorphism, Holocaust

As children, all of us must have been fascinated
reading Amar Chitra Katha and stories of heroes like
Phantom, Tarzan, Batman and Superman. These books were
categorized as comics and meant for light reading. Graphic

Novels may be considered as more serious versions of the
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Study on Ruth Ozeki’'s 4 Tal

3 3 Visibility and Surveillance: A

for the Time Being
B | — _

—_—
—NMs. Pretty John P.
Carmel College, Mala

The Internet has become part and parcel of human life, for it offers
WWW, e-commerce, entertainments, personal interactions through IM
ing, emailing, social networking, and so on. It is also largely based
on: “... the unique ability of the Internet to converge textual and visual
media in both real and chosen time and at relatively low cost” (Wall,
2007: 105). Through New Media, people convey their personal opinions,
share files, photos and videos of anything globally.

Ruth Ozeki’s A Tale for the Time Being (2013) depicts the
predicament of a depressed teenaged girl Nao, who wants to write a
memoir on her 104-year-old great-grandmother, a Zen nun and
feminist novelist, as her extended suicide note. Ozeki successfully
renders the twin protagonists’ — Nao and Ruth — divided cultural
loyalties, sense of alienation and degradation, and the development
of autonomous female identity in her novel. The Internet functions as
acharacter in the novel, as a kind of temporal gyre. As the information
isno longer written down in physical form, Ozeki questions how stable
are our information in the digital world. The present study provides
Insights into how the New Media world of visibility, constant
Surveillance and instantaneous availability of digital information with
frequent looping of the media content can wreak havoc on the lives of
laymen in Ozeki’s A Tale for the Time Being.

The great earthquake and tsunami in Japan on 11 March, 2011
followeq by the Fukushima Nuclear Meltdown are traumatic
“XPeriences for the Japanese since the Second World War. Because of

° Cyber revolution, their trauma has become a global catastrop it
°re is probably no other disaster which has received as much

Scanned by CamScanner



216 Academic Deliberations on Words, Visuals gng Beyong

documentation” (Slater, 2015: 25).‘ The. tsunami and Fukyg
Nuclear Meltdown accounts were dlssem}nated through Neyw
In A Tale for the Time Being, R}Jth describes the ro}e played
Internet in sharing the information related to these disasterg globalyy,
“In the two weeks following the earthquake ... the global bandWidth
was flooded with images and reports from Jap-an3 and for that brief
period of time, we were all experts on radlatl‘on exposu
microsieverts and plate tectonics‘and sgbductxon. But then the
uprising in Libya and the tornado in Jqphn superseded the quake,
and the keyword cloud shifted to revolution and drought and unstahle
air masses as the tide of information from Japan receded” (1 13).Whep
new events take place, the older ones will be forgotten in the digita]
culture. Ozeki'swords gives a new dimension to the significance of
New Media in disseminating the news related to the havoc wrought by
these disasters:

hlma
Media.
by the

I'e ang

The tidal wave, observed, collapses into tiny particles, each one
containing a story:

* A mobile phone, ringing deep inside a mountain of sludge and
debris;

* Aring of soldiers, bowing to a body they've flagged;

* A medical worker clad in full radiation hazmat, wanting a bare-
faced baby who is squirming in his mother’s arms;

* Aline of toddlers, waiting quietly for their turn to be tested.

These images, a minuscule few representing the inconceivable
many.... (114) Just like the gyre, the Internet connects and isolates
people simultaneously. Not getting a response from her American
friend to her repeated emails, Nao observes: “There’s nothing sadder
than cyberspace when you’re floating around out there, all alone,

talking to yourself” (125). In the whirlpool of life, people are instantly
lost and forgotten in the Internet,

[.,ike the. ocean gyres collecting pollutants, the Internet too, collects
debris. But it’s not physical, but digital in the cyberspace. Nao is both
fascinated and repelled by the cyberspace. She experiences the fantasy

of disembodiment in cyberspace by spending her time on her blog,
“The Future is Nao.” She

uploaded consciousnes

is forbidden in the real world. She thus,
atization of the global world. Through her
ona for the public consumption and response

becomes part of the medi
blog, she constructs a pers
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from iji
.. .apresents her escape ime o torpyre 1, .
and it rggef' She regards cyberspace a5 her room fﬁ ereg Classmateg
and t€2 the unlimited freedom offe :

0

red by the blog,

to € pyperlinked self among numeroyg Such se|
a

ve

08 %" der the impression. that her blog wily secusrébloii She has
een ams to create an online community through the harj
and dreS ace. Instead of telling aboyt her {jime, she ¢
rivat'e I:-ession of her life in Japan. She gives an alte
false 1{“2 to her American friend Kayla. Her blog, at firg
na"att‘)v diment in cyberspace, for she has been satisfied
disembo Unfortunately, her blog turned out to 1
identlt}"'t meditation known as Zazen seemsto b
Buddh;ls‘e media conglomerates. As her webp
from -tuance bulliesphish her account. [t beco
su_f";‘nce be’cause they upload defamatory m
;xl; er website. Thus, hacking results in h
?nvasion of her privacy and her exploitatio
lcrclmsumpti‘m oLher body.

onveys a ve

Iative digita]
t, signifieg her
with her digita]
€ a big flop. The Zen
e her temporary reljef
site has beep under
mes a threat to her owp
€Ssages and video clips
er increased visibility,
n in the technological

i inctly outlines the relationshj
ns?;:g;l S?éiij;y anci’ pornography and how the InterneF becomes a
i dium of distribution and consumption of pornography in her novel.
;Irllecybercrime’ David Wall classifies cybercrime intq cyber—trespafss,
cyber-deceptions and thefts, cyber-porn and cyber—Vlol‘(;,ljlﬁle Eizggénz;
7). ldentity theft using spyware is not rare now. Nancyt i ara rones
‘impersonation” in her Cyberbullying and Cyberthreatz %;e target’s
cyber-bullying where a “cyberbully gain(s) access ¢ material that
account on a system and pose(s) as the karget’ to post’s friendships”
reflects badly on the target or interferes with the“ ta1; et S as “publicly
(2007: 08). In this regard, she also describes mic{antigons or images
posting, sending, or forwarding personal corr-lmunr are potentially
that contain intimate personal information gd new windows of
¢mbarrassing” (2007: 09). Cyberspace has open per bullying has
harassment to adolescent bullies. AdolfBSCe}fit (;ydays. Bullies can
become very rampant and often threat‘enmg thf:?s an extensive and
become aggressive anonymously and its reac~on and instantaneous
infinjte audience. The permanence of exPr;?SlS In A Tale for the 7?zme
POpularity of the Internet too attract the buhler .account by hacking,
“€ing, Nao’s classmates cyber-trespass he

. lass in her
ice in the c

‘Mpersonate her, post a video of her funeral serv

bsence,

p between cyber

kets for
m ive new mark
ucyglber pitife creafes and pror o m?)susllllfes may useé different
“fMographic videos. In order to get videos, the
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: : : i ideo jacking or You Typ
tactics like happy slapping, hopping, Vi be
bullying, and so on. Quoting John Carr on the Internet Sai:ety,' Nick
Hunter describes “happy slapping” as a form of cyber bullying in his
Cyber Bullying:

Being hit in public space, which is what P}istorically.bullyix?g has
been about, is ... humiliating enough, butin general it was limited
to just the small number of people who would be sFandmg around
at the time it happened ... What’s far, far worse is the way that
(happy slapping attack victims’) humiliation is bem'g r.nultlplied
and advertised and broadcast to people they (the victim), know
and people they don’t know. (2012: 20)

The phrase “happy slapping” evokes fun. Unhappily, it is not at a]]
fun for the victim: “... one person physically attacks someone, while
another person records the attack, often with a mobile phone camera.
The video of the incident is then posted online or sent from phone to
phone for others to watch” (2012: 20). Hopping is a variant of happy
slapping. It includes: “... direct assaults, is showing up with increasing
frequency in the United States and elsewhere” (Kohler, 2007, Qtd. in
Kowalski et al., 2012: 68). The victim could be known /unknown to
the perpetrator. The New Media have made performance crimes popular.
In A Tale for the Time Being, Ozeki underlines that the advent of New
Media has enhanced the adolescents’ performance crimes. Not satisfied
with Nao’s funeral service video in the cyberspace, her classmates
“happy slap,” or rather “hop” her to make a heterosexual/ homosexual
rape video on her. They videotape her in a vulnerable situation and
upload it to a video sharing site without her knowledge as it happens
in video jacking or YouTube bullying. But the cyber bullies make them
appear that they have come from the victim. The quick spread of
unsubstantiated information as authentic evidence through social
media aggravates the situation. As the on-demand aspect of the media
content is determined by the consumer and not the producer, Nao’s
porn video’s looping posits indescribable menaces to her. Thus, it

emphasizes the silent prey-violent predator relationship in the
cyberspace.

Pornography pl.ays a key role in the e-society. In this regard,
Immgnuel Kant’s views on sexuality and objectification need to be
mentioned: “... as soon as that appetite has been stilled, the person is

function, ... anq can be treated and
3: 163). Kant compares the objectified
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to & ) g ; terw
; 'dual obiectificatio : ards, A
iﬂdl‘ﬂ_ oS sexual 0PJ n on Kantign terms: “rcl)dbrea Dwork;

b an being, through soe; ject
psc!! h nah.um - ugh social me : Jectificat;
gcc e Wurned into a thing or commodity, hqy, 2&3, IS made Jegg t}:(e)\g
hum?{;’o 1). pornograph};)encoure:‘ges rape and Sexuaarll(‘i,iz;)ld’,

002 obin Morgan observes: “Pornography is the thegr,

Wortrlle practice (1980: 139). F en if all women are not th? and rape
is " rape, theY are victims of the threat of rape. Though alV1ct1ms of
actuper etrators .of rape themselves, they are beneﬁtin lrfnen are
pot » hy cultivates se?(ual aberration and fuels m g’ rom it,
pornOe . catherine Mac Kinnon defines pornography: €n’s sexual

€ against

hic sexually explicit subordination
pictures Of words that also includes Womenoii‘:glrfriz;izgiugh
sexual objects, things, or commodities; enjoying pain o
pumiliation or rape; being tied up, cut up, mutilated, bruised 5
hysically hurt; in postures of sexual submission or servility g:
display; redueed to bod_y parts; penetrated by objects or animals
or presented in scenarios of degradation, injury, torture; shown
as filthy or inferior; bleeding, bruised, or hurt in a context that
makes these conditions sexual.” (Mac Kinnon, 1987, 176)

Mac Kinnon states that such depictions of women seriously
endanger them: “In pornography women exist to the end of male
pleasure” (Mac Kinnon, 1987: 173). What is problematic here is
sexuality as constructed through pornography. The use of pornography
constitutes a real sex act. There is “sex between people and things,
human beings and pieces of paper, real men and unreal women” (Mac
Kinnon, 1993: 109). Men have real sex acts with pornographic images,
may be in the form of pieces of paper, treated as real women. The purpose
of men’s sexual gratification is achieved whether its real sex acts
between real men and real women Or between real men and unreal
women in the form of pornographic images. Laura Mulvey argues that
women are objects of the male gaze and functions as erotic object in
Cinemas: “... builds the way she is to be looked at into the specta}cle
itself” (1988: 67). Woman on the screen is a mere spectacle and object
on display, as embodying “to-be—looked-at—ness.” Mertha} Nussbaurm
States that there are six other types of objectification be&?ﬁs
Instrumentality as proposed by Kant, Dworkin and Mac Kinnon. | 0‘;
S¢ven notions of objectification are instrumenta}hty, deru..elal g
utonomy, inertness, fungibility, violability, ownership and denl Hon
subjectivity (1995: 2’57)_ Nussbaum argues that instn%mentahsaines
®ads to other forms of objectification and it is context which determine

Objectiﬁcaﬁon. Rae Langton declares that pornograp
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kind silences and subordinates women L'mcl ghc adds L.hrcc More
aspects to Nussbaum’s seven types of ()I)IJCCLIﬁCUU()n: reduction t'() b()dy,
reduction to appearance and silencing (2009: 228-9). U_Smg Jie
Austin’s Speech Act Theory, Langton argucs that pornographic speech
subordinates and silences women.

In A Tale for the Time Being, Nao is a victim of rape p;)mography, to
be more precise, a target of “menstrual” or “red l’haPSOdy pornography,
Such porn features sexual events involving women who. are
menstruating with a focus on the menstrual blood. Here, the victim
Nao is under the age of 18, so, it is child pornography. Nao’s case is
also an instance of child-on-child sexual abuse, for she is subjected
to rape and exploitation by her own classmates. The perpetrators
record, share and upload the videos of her sexual assault to public
online spaces and see to that they have used voting or rating websites,
Her videoporn finds market in the virtually untraceable dark web. The
cyber consumer can instigate a virtual relationship with the content
of her porn video. Her bloody panties are put on auction in a burusera
online shop for the panty fetishists to buy it. Burusera is a Japanese
word for the fetishism towards the used girl/ young woman’s uniform
or undergarments. The fetishists hide behind the anonymous web
identities: “To gaze implies more than to look at—it signifies a
psychological relationship of power, in which the gazer is superior to
the object of the gaze” (Schroeder 1998: 21). Nao becomes a sexual
victim to the voyeuristic gaze of others.

Nao’s bullying—real/virtual—from her classmates results in her
depression, suicide tendency, loss of self-esteem, poor performance
at school, disinterestedness in day-to-day activities and withdrawal
from her parents. Like many other porn victims, the cyber world offers
Nao, a gateway to the sex trade industry. She stops going to school
after the Panty incident and finds herself dating with the customers of
one of the disreputable Akhibara French Maid Cafés. Her first customer
Ryl..x,an affluent school uniform fetish, exchanges his clothes for her
uniform. But, Nao’s second and last customer takes her as a customary
French maid demanding subservient attitude from her. The French
maid uniform connotes the dominance-submission aspect in the
sexugl role playing expected from the master-slave relationship in
certain BDSM groups. In the digital world, where everything is

in.stantaneous, she becomes a commodity for the online market with
high level demand for sexually explicit materials,

The major ch?racters in the novel, in one way or the other, make
use of New I\{Iedlg. Nao’s father Harry Yasutanj alias Haru1,<i 2, a
computer scientist at a large IT Company in Silicon Valley, is
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ork on human-computer i ;

eadhfmted - when he refuses topmai: humace design and is fired
he® s company Wi ¢ human-computer interf;
from for the US military as weapon controllers for soldiers t ace
deslgfzhe dot-com bubble burst or the Internet boom he béc(o u%
and takes his family to Japan. He becomes a ’suicidc r:gu’"
chats with similar people in different suicide websites, He al\:;dc
ed for the image of the Falling Man after the 9/11 World ’I‘rai;S
ttack in the Internet and becomes obsessed with it, Qut of hiz
 for his daughter., he too b‘ids for Nao’s panties in the online auctioﬁ
organiZed by the fetlsh.WCbSIte in th.e guise of C. Imperator but loses
pimself to the pervert nicknamed Lolicom 73. In the alternative ending
of the novel, he creates a computer programme that can erase the
history of Nao from the Internet. The second protagonist Ruth too
ransacks the Internet to find the viral video on “The Tragic and Untimely
Death of Transfer Student Nao Yasutani” based on Nao’s funeral service
observed by her classmates and teacher Ugawa Sensei in her absence
as part of their bullying. Ruth also googles Jiko Yasutani, the I-feminist
novelist and great grandmother of Nao. She accidently comes across
with Haruki 2’s email on suicide to Professor Leistiko and emails to
him to know Nao’s family’s whereabouts. Ruth’s husband too discovers
a researcher namely H. Yasudani in the Internet. Even the 104-year-
old Jiko too is tech-savvy, for she frequently texts Nao to clear her
doubts. It is Muji’s texting regarding Jiko’s sinking stage that finally

saves Nao from going for more dates.

Jov

As the information in the Internet is no longer written down in
physical form, Ruthcasts doubt on the stability of the information in
the digital world: “Does the half-life information correlate with the
decay of our attention? Is the Interneta kind of temporal gyre, sucking
up stories, like geo-drift, into its orbit? What is its gyre memory? How
do we measure the half-life of its drift?” (114). Ruth has spent days on
the Internet to know what has become of Nao and her family: “She’d
spent the afternoon watching clips of bullying and harassment on
YouTube and other video-sharing sites in both the Uniteq States and
Japan, but the clip she was looking for, “The Tragic and Untimely Death
of Transfer Student Nao Yasutani,” which according to Nao had once
gone viral, was nowhere to be found” (115). She fee!s thgt the Intem.et,
the “temporal gyre,” has «sucked up” Nao’s story just like eyerythmg
else: “Vanished! ... It’s like the harder I look, the more stuff slips awgy”
(230).She mistrusts the integrity and.stability of the Internet which
have become very crucial in the e-society.

In A Tale for the Time Being, Ozeki gives insights intq the digital
culture and how the New Media encourage both surveillance and
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jon to the cyber world through N
spec.tacle. The clonstiiqxgbc;‘.?:I;g:t;‘;ﬁcx-bullying anfl I:ac.ilita.tes sexs:;
Medle} cr'eate’?1 telfé rIl));r bullies make the sexual victimization of Nao,
e,\'p‘lmtatlolh illl hgr digital record in the dark corners of the Web fq,
e veyent sic ublic to take pleasure in. Thus, in the hypermedjy
the'voyelil?esre tli)e “otherness” or “object-status” of woman Permeates
tsl(::;itg}’l\t‘he cyber space, the Internet’s anonymous aspect attractg the

unscrupulous to do anything online.
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Academic Deliberations on Words, Visuals and Beyond
Mediatization of Narrative Spaces '

Narratives, being a constructive and strategic actin all forms, whether print, digital,
visual, or interactive, have been the drivers of human societies in all arenas like the
social, political, educational and the personal, to the extent of shaping behaviours
and events. The term ‘Narrative Space” has now come to include novels, films, video
games, online social media and real-life environments. However, media, the major
generators of the narrative, is pervading and hijacking the narrative spaces.
Mediatization is the process through which core elements of a cultural or social
activity like language, politics or religion, assume media form. As a consequence,
the activity is largely performed through interaction with a medium, and the
structure of the social and cultural activities are influenced by media environments,
M&qmmem dependent upon. It tracks changes in practices,
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